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664 DUNDAS

President’s Message

The London Potters Guild is a rock
solid group of volunteers who know what
they want, work hard, and achieve terrific
results. Case in point is the fact that not
only did we refurbish 664 Dundas in Old
East Village, but as demonstrated in this
report, we were able to carry on business
as usual at 1731 Churchill; an incredible
achievement by any standard.

This goal was attainted by thousands
of volunteer hours - by volunteers sharing a
passion for clay and the revitalization of Old
East Village. As a result a gracious
structure has been resurrected to see THOUSANDS OF VOLUNTEER HOURS
another day.

It is obvious from the following reports that much has been done in a short period
of time. The hard working executive held monthly meetings, even during the summer
which is usually a time for a little rest and relaxation away from Guild business. The
Seize Committee (see below) put an enormous effort into every detail from having the
cement floor repaired to refurbishing the lighting and all things in between.

The London Potters Guild Executive ensured that the year’s activities ran
smoothly. Members were offered a full year of activity: sales, workshops, informative
monthly meetings, newsletters our annual Christmas party, June raku bash and even
our seconds sale. The studio was again well looked after allowing members to explore
the wonders of clay for yet another year. -Marilyn Barbe




Seize the Clay report
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RN The year 2008/09 represented a huge
e el TP
leap forward for the London Potters Guild.

oWt After the monumental purchase of 664
Dundas Street at the end of March 2008, in
August we celebrated a grant of $113,500
from the Ontario Trillium Foundation toward
capital expenditures on the new London Clay
Art Centre. The funding announcement and
our project itself garnered tremendous interest
from local dignitaries such as Mayor DeCicco-
Best, the Honourable Deb Matthews and
Ontario’s Attorney General, Chris Bentley,
neighbours from the Old East community as well as the
media.
Because of the community’s faith in our capacity to manage the project and its

interest in our pursuit of energy efficiency, we were able to attract the support of an
anonymous donor who contributed $100,000 toward the installation of a geothermal
heating, ventilation and cooling system (HVAC.) After extensive research we estimate
the geothermal system could save the LPG upward of $4,000 annually in operational
costs.

DEB MATTHEWS, DARLENE, DENIS
GADWA, CHRIS BENTEY

In the fall of 2008, we invested $150,000 in GICs to take advantage of funds
raised knowing the majority would not be spent out for several months. Between August
1, 2008 and July 31, 2009 the LPG spent $ on capital expenses related to building the
London Clay Art Centre.

Throughout the year, dedicated teams of volunteers contributed thousands of
hours toward planning the space, fundraising, including writing grant proposals, and
working tirelessly to tear out the inside of 664 in preparation for the building phase of
the project.

It took all winter to establish a plan, prepare architectural drawings and begin the
mechanical engineering in order to finally get the building permit. By May drilling began
on the thermal field for the HVAC system and MacFadyen Design got in to start building
the interior. Progress began slowly at first, but by July the space took big leaps forward
in becoming the long-dreamed-of London Clay Art Centre, home of the London Potters
Guild! Late in the summer a team of studio members packed up the equipment at our
old home in preparation for the move in mid September.

In 2008-09, our dream became a reality! -Darlene Pratt
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TREASURER

London Potters Guild as of July 31st, 2009 has a total of $457,750 in assets this
includes the value of the building and $48,399 in our guild account; $25,185 in our
Seize account and $147,907 in our investment account. This year has been revenue
positive due to a number of grants and donations we have received. We will continue
using accounting firm Davis Martindale to do the annual audit.

The audited financial statements from 2007/2008 and the preliminary statement up

to July 31/2009 for the 2008/2009 are included. We are targeting to have the audited
statement for the year ending July 2009 of the 2008/2009 year available to you by
December of this year.

During last years audit our new
accounting firm informed us that we
were not charging GST on our classes,
memberships, and workshops. To
avoid any penalties, we were advised
by the accountant to make the
correction immediately, make a
voluntary disclosure to the tax office
and remit the last three years of GST.
This has been done and we are now
awaiting final approval of the
disclosure.

SECONDS SALE FUND RAISER

There will be many changes ahead with our move to the new building and growth of the
guild, with this in mind, Laila Costello will continue for the next year as Treasurer for the
guild. This volunteer position involves preparing monthly statements, GST/PST
remittances, reconciling pottery sales, working with the auditor to meet regulatory
requirements and to prepare the annual statement and budget. For the coming year we
will be looking at shifting the day to day responsibilities to a part time administrator
working from the guild.




MEMEBERSHIP

This year has been a good one -
many new members (11) and of
course, our faithful returning
members (some 85 of them). We are
also getting some families joining the
Guild - 3 family memberships were
taken out this year. Most of our new
members have come from the
classes, so the teachers are doing a
good job of getting their students
excited about clay. We have almost
60 studio members so that really 1
stretched our OUR LAST MEETING AT 1731 CHURCHILL

capacity in the studio this year. Our

poor kilns were running almost non-stop to fire all the products of the studio members,
the classes and the odd special event. Despite the crowding — members cheerfully
worked around the difficulties and kept the studio tidy and working well. New members
have said how welcome they have felt and that other members have been more than
helpful when they have had questions. The members are all eagerly anticipating the
new studio as it will allow us to spread out a bit — and to cram "just one more pot" on the
shelves. -Teresa Ainsworth

CLASSES

This past year was one of trial and error in scheduling classes, changing the line-up of
courses offered, and trying new formats. We offered a variety of classes.

Most involved using the potter's wheel but others concentrated on handbuilding,
finishing, pit firing, raku firing, production, and combining wheel work with handbuilding.

Students were enthusiastic about our classes and instructors and many signed up for
more instruction and/or became studio members.

We experimented with different session lengths; from 4 to 12 weeks, and adjusted
start/finish times and daily hours from 3 to 4 for some classes. We have tried to
respond to feedback and suggestions in order to create classes that will appeal to both
the experienced and novice potter. This process continues as we move into our new
London Clay Art Centre.

Cathy Molitor was our coordinator during the first part of this year with help from Elly
Pakalnis in coordinating the summer classes, followed by Marilyn Barbe and Jane
Paterak in the Winter session, and Genet Hodder as coordinator (with Jane’s help) for
Spring and Summer classes.
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Classes are a key source of new members, they help develop the skills of current
members, and they provide teaching opportunities for a number of our experienced
potters. In many ways, they are the life blood of our organization, teaching the basic
skills of clay art and inspiring potters to explore, create, innovate, and grow!

Genet Hodder
LPG Class Coordinator

After-Meeting Programs

This year started off with a bang. September’s meeting was held at our new home at
664 Dundas Street. This was a reminder to all what we had to look forward to in the
not-so-distant future. In October, David Moynihan discussed his first visit, definitely not
his last, to Fusion with many slides. In November, Beth Turnbull-Morrish arranged for
Brad Scrinko of Gift of Art to talk about marketing of your wares. Our Christmas party
was organized by our usual Christmas Angels: Joy Waddingham, Joey lanni, Jane
Evans, and Brenda Duncan. The grab bag sale was a complete sellout.

Unfortunately, due to weather conditions, January was cancelled. February’s meeting
was held at Johnathon'’s just ahead of his

, show called “No Drips Allowed”

‘ highlighting teapots and mugs. It was a
lot of fun especially when we noticed a
dripping ceiling. Marilyn Barbe arranged
for Terry Eger, a potter and a stamper
from Strathroy to come to London in
March to demonstrate how you can apply
stamping to your clay items.

April brought warmer weather and Marilyn Barbe’s slide presentation of her experience
at NCECA in Pittsburgh last year. We also had a raffle for the $25 gift certificate from
Rosemary of Dundee Pottery and Stained Glass in New Dundee. Genet Hodder was
the lucky winner.

May was be very interesting. We hope to have Dawn Moynihan (yes, David’s sister)
talk about some aspect of clay in history. She is the art historian in the family. This
should be one of the major highlights of the year. June should bring our annual year-
end party aka Raku Bash.

- Elly Pakalris and Alice Nagus




WORKSHOP REPORT

The London Potters Guild has carried on it’s tradition of inviting distinguished presenters
to come and lecture to the Guild members in order to educate and inspire them in their
creative work in clay. All of the presenters we have had have left their mark on various
Guild members and influenced new and better work.

Leslie Macinally came down to London and showed us how she worked in
paperclay and stretched slabs . Leslie has grown a reputation around Ontario as one of
the up and coming ceramic artists of the past few years and displays her work in
galleries including the Gardiner Museum of Ceramic History and the Art Gallery of
Ontario.

During her workshop, Leslie showed us her methods of constructing vessel forms
with both soft and hard slabs that had been stretched by throwing them sideways on the
table. This imparts a looseness to
any design that she creates on the
slab and makes the piece of clay
thinner. Leslie’s work is unusual in
that it is generally hand built while
most of the ceramic work out on the
market is thrown on the potter’s
wheel. Aside from purely technical
aspects of making, Leslie also
talked about the use of formal
visual elements in her work like
contrast. scale, texture, etc. Since
her presentation, | have noticed a ,
good deal more hand built work ANGELO DIPETTA
around the Guild studio and one potter in particular seems to have successfully
combined the ideas presented in Leslie’s workshop with her own clay work to the point
where she has put it up for sale at local shows and galleries. This workshop directly
affected this member’s work and brought it to a whole new level.

Tony Clennell brought to us a robust sense of construction in the presentation he did
for us last year. Tony is a thrower and has a tremendous sense of history. He had lately
returned from China where he studied outside of Bejing at the Institute for Ceramic Art.
That combined with his own long family history of working in clay invests everything
Tony does with the traditions of Leach and Hamada while still responding to his own call
for expression in his work. Tony’s work was recently featured on the front cover of
Ceramics Monthly and is shown internationally. He has certainly become one of
Southwestern Ontario’s favourite sons.
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Tony did a demonstration style workshop where he threw pieces on the wheel one
day and constructed them the next. We talked about form and functional design, various
traditional approaches and new ideas that he had. Tony’s approach to multiple pieced
forms and “bigware” thrilled the participants as he put pieces together and finished
some pretty complicated forms. Tony reminded us that functional pots can still be
sculptural and that breaking the rules sometimes yields some interesting results.

Angelo di Petta did an incredible two-day workshop here in London last year.
Angelo is as unassuming a character and as mature an artist as one would ever hope to
meet. He has been Ceramic Master at the Ontario College of Art and Design in Toronto
for decades, has shown internationally, and has continued to produce work for shows
around the globe.

Angelo brought us a European design sense and literally hundreds of ideas for
treating the surfaces of clay pieces. Casting coloured slip designs on slabs, the use of
screenprinting, engobes, casting slip, overglaze painting techniques on either the raw
glaze and on the fired glaze, the use of decals and sponging were a few of the ideas he
covered over the two days and had the members try on pieces of their own.

Angelo has a way of connecting different techniques together which is innovative
and exciting, and it was obvious in the Guild studio and at the sale that a number of the
Guild members picked up on that.

These workshops were not fiscally successful, the London Potters Guild lost money
on them due to some lack of participation. | think this is due to the economic slowdown;
although, the pricing of the workshops has been very reasonable at 80 dollars for the
weekend and 45 for a day. Furthermore it is becoming more and more difficult to find a
weekend when potters don’t have some other obligation to a show or studio tour on
which to hold these events. Still they are essential to the education of the members and
the development of their work. Even if the member’s work does not overtly express the
influence of any particular teacher or presenter, there is a subtle influence that
permeates the practice of the participants which we all benefit from. People become
more conscious of the details in their own work, they might pay more attention to
composition, both in form and decoration, or improve their work in some other way.
These are very worthwhile programs.

- Chris Snedden




PROFESSIONAL DEVELOPMENT (in house workshops)

Wendy worked very hard to come up
with interesting workshops for
members, sessions designed to
improve technique or just get the
creative juices going. Courses
offered were: 1) Glaze Techniques
and Effects A Hands-on Glazing
Workshop With David Moynihan; 2)
Gobs of Goblets and Pleasing
Pedestals With Chris Snedden; 3)
CUT and PASTE Altered Forms with
Kimberly Davy 4) Finishing & Glazing
Your Work with instructor Kim Davy.
5) RAKU: Learn the Basics! Instructor:
Chris Snedden 6) Intensive Self Study
Workshop One Piece Plaster Moulds

CHRIS SNEDDEN

/Plaster Slabs for Slip Casting.

NEWSLETTER

| send 4 newsletters since last September, only about 20 hard copies need to mail out,
about 110 emails send out to members and 20 emails to associated societies. | usually
also post the newsletter on LPG yahoo groups, so everyone sign up in the group will get
notify as well.

I'd like to see more articles from general members, such as inspire pottery shows or
workshops, and any tips they'd like to share with members. one more things, I'd like to
get more pictures for Newsletter. so if anyone has some pottery pictures like to share
with members that would be good too.

Thanks,
Jean Chen
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Edith Pierce Memorial Award

The Winner of the 2009 Edith Pierce Memorial Award,
presented by the London Potters Guild each year to a
Bealart student of Ceramics, and selected by the teachers is
Athena Gubbe.

This award is given to encourage a Bealart student who
displays outstanding talent and discipline in working with
clay, and who is planning to continue their studies. We
thought that this was a fitting memoriam for Edith as so much
of her life was devoted to encouraging other people’s
creative endeavors.

Edith Pierce served in various capacities on the Executive of
the London Potters Guild, including President, and was
instrumental in helping us acquire the small teaching studio
in East London where we are now. She was one of our

“Studio Mothers” if you will, and in her quiet way, was a force to be
reckoned with. Both the London Potters Guild and the Ingersol Creative Arts Center
have benefited from her efforts to create an environment where people can enrich not
only their own lives, but the lives of others, by exploring creative work in clay.

ATHENA GUBBE

Athena returning to Bealart for a post graduating year next year. Her work displays a
great enthusiasim for the material and a charming sense of whimsy. Congratulations
Athena from all of us here at the London Potters Guild! Keep up the good work!

Green Brick Award

The London Clay Art Centre 664 Dundas Street: Macfadyen Design and Build, H.A.P
Mechanical Services The Centre will elevate the appreciation of clay art in the region,
add to London’s vibrant arts community and the mandate of the creative cities project.
The Centre will contribute to the growing renaissance of the
Old East Village, and add to the already vibrant arts
community in the neighbourhood.

THE URBAN LEAGUE OF LONDON
GREFN BRICK AWARD
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TRIP TO NCECA - National Council on Education for the Ceramic Arts

The annual NCECA conference moves from city to city every year in the United
States. Members of the Guild enjoy travelling to the conferences held within an easy
drive of London. This conference provides the potter with a wealth of information. Not
only do our members learn how to make better pottery they learn from other Guilds
about how to be more inclusive in the community.

The love of clay is exemplified during this event; some 4000 potters converge on
the city of choice taking over the conference center, hotels, restaurants, and most if not
all of the art galleries.

Archeologists have discovered pot shards and clay statues dating back to the
last ice age. The desire to be creative with clay is vital. While the medium is the same
working with clay changes with the times, from primitive prehistoric pots and statues
made in fire pits to our modern time where pottery is made in gas and electric kilns fired
by computers.

This is a photo of some of the members who made the trip to the Pittsburgh
NCECA Conference. They are already making plans to attend the next conference in
Philadelphia.

London Potters Guild | 10/13/2009
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AUDITORS' REPORT William Simpson

Brenda Walton
Michael Watson
Mecheliena Wilson

To the Board of Directors of
The London Potters Guild

We have audited the balance sheet of The London Potters Guild as at July 31, 2009, and the
statements of changes in accumulated net assets, revenues over expenditures and cash flows for
the year then ended. These financial statements are the responsibility of the organization's
management and board of directors. Our responsibility is to express an opinion on these financial
statements based on our audit.

Except as explained in the following paragraph, we conducted our audit in accordance with
Canadian generally accepted auditing standards. Those standards require that we plan and
perform an audit to obtain reasonable assurance whether the financial statements are free of
material misstatement. An audit includes examining, on a test basis, evidence supporting the
amounts and disclosures in the financial statements. An audit also includes assessing the
accounting principles used and significant estimates made by management, as well as evaluating
the overall financial statement presentation.

In common with many charitable organizations, the organization derives revenue from donations,
class fees, membership fees and fund raising activities, the completeness of which is not
susceptible to satisfactory audit verification. Accordingly, our verification of these revenues was
limited to the amounts recorded in the records of the organization and we were unable to
determine whether any adjustments for unrecorded amounts might be necessary to revenues,
excess of revenues over expenditures, assets and net assets.

In our opinion, except for the effect of adjustments, if any, which might have been determined to
be necessary had we been able to satisfy ourselves concerning the completeness of the revenue
from donations, class fees, membership fees and fundraising activities referred to in the
preceding paragraph, these financial statements present fairly, in all material respects, the
financial position of the organization as at July 31, 2009 and the results of its operations and its
cash flows for the year then ended in accordance with Canadian generally accepted accounting
principles.

London, Ontario Chartered Accountants
November 25, 2009 Licensed Public Accountants

Accountants with personality. 8

73 Cammissioners Road West London ON N6&J 1Y4

el 519.673.3141 fax 519.645.1646 =
[ | f f 4 ‘:{?\D

www.davismartindale.com
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THE LONDON POTTERS GUILD

BALANCE SHEET

AS AT JULY 31,2009

ASSETS

Current Assets
Cash
Short-term investments
Accounts receivable
Prepaid expenses

Capital Assets (note 4)

LIABILITIES AND ACCUMULATED NET ASSETS

Current Liabilities
Accounts payable and accrued liabilities
Deferred revenue (note 5)
Current portion of long-term debt

Long-Term Liabilities
Mortgage payable (note 3)
Deferred contributions (note 6)

Accumulated Net Assets
General fund
Invested in capital assets

APPROVED ON BEHALF OF THE BOARD:

Director

Director

2009

$ 75343
147,908
6,376

2.160

231,787
355.910
587.697

$ 26,126
103,809

6.387

136,322

101,490

202.845
304,335

48,904
98.136
147.040

587.697

The attached Auditors' Report and notes

form an integral part of these audited financial statements.
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2008

$ 205,573

664
2.130
208,367

197.664
$_406.031

$§ 7,160
120,698

2.163

130,021

94,696

54,097
148,793

33,619

93.598
127,217

$ 406031



THE LONDON POTTERS GUILD
STATEMENT OF CHANGES IN ACCUMULATED NET ASSETS

FOR THE YEAR ENDED JULY 31, 2009

2009 2008

General Invested in Total Total
Fund  Capital Assets

Balance, Beginning of Year $ 33619 $ 93,598 §$ 127217 § 78572
Excess of Revenues over Expenditures 19,823 - 19,823 24340
Interfund Transfers (note 7) (4,538) 4,538 - -

Contributions for Purchase of Land - - - 24.305

Balance, End of Year $ 48904 S 98136 $ 147.040 $127.217

The attached Auditors' Report and notes
Jform an integral part of these audited financial statements.

[ A Accountants



THE LONDON POTTERS GUILD
STATEMENT OF REVENUES OVER EXPENDITURES

FOR THE YEAR ENDED JULY 31, 2009

2009 % 2008 %
Revenues
Product sales $ 57,789 3703 $ 53,942 42.17
Class instruction, workshops and programs 39,458 25.28 34,850 27.24
Grants received 39,048 25.02 9,193 7.19
Membership fees 13,500 8.65 13,012 10.17
Fundraising and donations 5,956 3.82 11,364 8.88
Interest income 178 0.11 1,819 1.42
Miscellaneous 137 0.09 3,754 293
156,066 100.00 127,934 100.00
Expenditures
Accounting and legal 6,075 3.89 5,200 4.06
Advertising 216 0.14 1,231 0.96
Conventions and seminars 255 0.16 354 0.28
Equipment maintenance and repairs 1,323 0.85 1,096 0.86
Fundraising 1,070 0.69 2,493 1.95
Instructor fees 24,281 15.56 22,629 17.69
Insurance 4,467 2.86 1,474 1.15
Interest and bank charges 1,793 1.15 1,598 1.25
Interest on long-term debt 4,439 2.84 1,933 1.51
Miscellaneous 5,952 3.81 1,295 1.01
Newsletter - - 160 0.13
Office and general 1,543 0.99 371 0.29
Postage 237 0.15 273 0.21
Property tax 7,580 4.86 - -
Rent 7,107 4.55 5,731 4.48
Repairs and maintenance 3,881 2.49 320 0.25
Studio technician 7,200 4.61 6,705 5.24
Supplies 19,743 12.65 17,268 13.50
Utilities 1,813 1.16 254 0.20
Wages and commissions 37.268 23.88 33.209 25.96
136.243 87.29 103.594 80.98
Excess of Revenues over Expenditures $ 19823 1271 $ 24340 19.02
The attached Auditors’ Report and notes
form an integral part of these audited financial statements.
4
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THE LONDON POTTERS GUILD

STATEMENT OF CASH FLOWS

FOR THE YEAR ENDED JULY 31, 2009

Cash Flows from Operating Activities
Excess of receipts over disbursements
Changes in non-cash working capital items

Accounts receivable

Prepaid expense

Accounts payable and accrued liabilities
Deferred revenue

Net Cash Provided by Operating Activities

Cash Flows from Financing Activities
Increase in long-term debt
Repayment of long-term debt
Increase in deferred contributions
Contributions received to fund land purchase
Net Cash Provided by Financing Activities

Cash Flows from Investing Activities
Purchase of capital assets
Net Increase in Cash
Cash and Cash Equivalents, Beginning of the Year
Cash and Cash Equivalents, End of the Year
As represented by:

Bank and short-term investments
Short-term investments

Supplemental Cash Flow Information

Interest paid

2009 2008
$ 19,823 § 24,340
(5,711) (664)
(30) (2,130)
18,964 1,896
(16.888) 114,308
(3.665) 113,410
16,158 137,750
15,556 97,500
(4,538) (641)
148,748 54,097
- 24305
159,766 175,261
(158.246) (197.664)
17,678 115,347
205,573 90.226
$ 223251 § 205573
$ 75343 $ 205,573
147,908 :
$ 223251 § 205573
$ 4439 § 1,933

The attached Auditors' Report and notes
Jform an integral part of these audited financial statements.

[ A Accountants






2.

THE LONDON POTTERS GUILD
NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED JULY 31, 2009

Accounting Policies (cont.)

e) Use of Estimates

9)

h)

The preparation of the financial statements of the organization in conformity with
Canadian generally accepted accounting principles requires management to make
estimates and assumptions that affect the reported amounts of assets and liabilities and
the disclosure of contingent assets and liabilities at the balance sheet date and the reported
amounts of receipts and disbursements during the reporting period. Actual results could
differ from these estimates.

Financial Instruments

The organization has applied settlement date accounting for the purchase or sale of
financial assets. The organization's financial assets and liabilities are classified and
measured as follows:

* Cash and short-term investments are classified as held for trading and measured at
fair value. Gains and losses related to periodical revaluation are recorded in
mcome.

* Accounts receivable are classified as loans and receivables and are initially
measured at fair value and subsequently at amortized cost using the effective
interest rate method.

» Accounts payable are classified as other liabilities and are initially measured at fair
value and subsequently at amortized cost using the effective interest rate method.

* Long-term debt is classified as other liabilities and is initially measured at fair
value and subsequently at amortized cost using the effective interest method.

The organization's financial instruments do not expose the organization to significant
interest, currency or credit risk.

Cash and Cash Equivalents

Cash and cash equivalents include cash and short-term investments with maturities of
three months or less.

Impairment of Long-lived Assets

Long-lived assets are tested for recoverability when events or changes in circumstances
indicate that their carrying value may not be recoverable. An impairment loss is
recognized when the carrying value exceeds the total undiscounted cash flows expected
from their use and eventual disposition. The amount of the impairment loss is determined
as the excess of the canying value of the asset over its fair value.

The attached Auditors' Report and notes
form an integral part of these auditedfinancial statements.

|
! A Accountants



THE LONDON POTTERS GUILD
NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED JULY 31, 2009

3. Long-term Debt
2009 2008
First mortgage, interest calculated at 6.5%,
repayable in weekly blended principal and
interest installments of $151, due February
2033. Secured by 664 Dundas Street. $ 93,276 $ 96,859

Unsecured 0% municipal loan, repayable in
monthly principal installments of $136, due

July 2018. 14.601 y
107,877 96,859
Less: current portion (6.387) (2.163)

$ 10149 $ 94696

The aggregate amount of principal payments required in future years to meet retirement
provision are as follows:

Year ending July 31, 2010 $ 6,387
2011 6,553
2012 6,725
2013 6,902
2014 7,086
Thereafter 74.224
b 107.877
4. Capital Assets
2009 2008
Accumulated
Cost Amortization Net Net
Land $§ 42959 § - $§ 42959 § 42959
Building held for renovation 312951 - 312951 154.705

$ 355910 $§ - $ 355910 $ 197.664

The building was acquired in the prior year and no amortization has been recorded in the
current year as the building is still undergoing renovations to make it ready for use. It is
anticipated that this building will be made ready for use during fiscal 2010.

The attached Auditors' Report and notes
Jform an integral part of these audited financial statements.
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THE LONDON POTTERS GUILD
NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED JULY 31, 2009

Deferred Revenue

Deferred revenue represents contributions received that have not yet been spent. The
details of the deferred revenue balance is as follows:

2009 2008
Contributions for operating expenses $ 9,150 $ 2,850
Contributions for future building costs 94.659 117.848
$ 103.809 $§ 120.698

Deferred Contributions

Deferred contributions related to capital assets represent contributed capital assets and
restricted contributions used to purchase the building. These contributions are being
amortized into income on the same basis as the related capital assets. The changes in the

deferred contributions balance for the year are as follows:

The attached Auditors' Report and notes
form an integral part of these audited financial statements.

f A Accountants

2009 2008
Balance, beginning of year $ 54,097 $ -
Add: increase in contributions for capital purposes 148.748 54.097
Balance, end of year 202.845 $ 54097
7.  Investment in Capital Assets
The investment in capital assets consists of the following:
2009 2008
Cash § 158,851 $ 164,738
Capital assets (note 4) 355,910 197.664
514,761 362,402
Less amounts financed by:
Accounts Payable (11,243) -
Long-term debt (note 3) (107,877) (96,859)
Deferred revenue (note 5) (94,659) (117,848)
Deferred capital contributions (note 6) (202.845) (54.097)
Balance, end of year 98.137 93.598
The change in investment in capital assets is calculated as follows:
2009 2008
Repayment of long-term debt for capital purposes $ 4538 3 641
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8. Capital Disclosures

The organization manages its capital to ensure that it will be able to continue as a going
concern while maximizing its ability to achieve the organization's mission through suitable
debt and accumulated net assets appropriate for an entity of the organization's size and
status. The organization is not subject to externally imposed capital requirements and the
organization's overall strategy with respect to capital risk management is to maintain a
positive cash position wherever possible.

The capital structure of the organization consists of mortgages and loans payable, and
accumulated net assets comprised of those invested in capital assets and unrestricted funds.

The attached Auditors’ Report and notes
form an integral part of these audited financial statements.
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